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Welcome to V S N’s eArticles Series! I hope VSN readers who are missing the print magazine, and new readers 
alike, will enjoy this new way of reading and learning about stamping. Before we dive into the techniques that you 
came for, let me briefly share how this eArticle’s works: 

Interactive Table of Contents: Click on the Table of Contents links on the next page to jump to eArticle how-to 
sections, art pages, sponsor pages or resource pages. Links within the eArticle are colored blue (depending on how 
your reader shows links.) There is also a “Go to Contents” button at the bottom of how-to and art pages.

Sections: Next comes the first topic section, followed by reader artwork using section techniques and sometimes a 
sponsor page. Sponsor pages are what makes eArticles free to readers, so please be sure to thank sponsors by check-
ing out what they offer! (Click on links on their pages to visit their websites.)

Resources: This pattern repeats until the end, where you will find info on learning more inside VSN’s 226 issues or on 
the internet. Most VSN issues are still available in print or pdf. Note: Internet links found throughout this eArticle were 
good as of publication, but links change and disappear on the internet over time.

If Returning to the eArticle is Slow: Sometimes if you read a picture-heavy pdf in your browser window, clicking 
on a link and then returning to the article may be slow. If this happens, save the article to your computer and read it 
directly in Acrobat Reader instead of in your browser window and it should move more quickly.

Printing this eArticle: For those who don’t like reading about stamping online, you can print the pdf version of this 
eArticle on your home computer to read it as you like. When printing, be sure to choose the landscape print option so 
that the eArticle prints at its full 8 1/2” wide by 5 1/2” high size. Scale the print size to fit the page to print it even larger.

If You Enjoy it and would like to see more eArticles made available or have a 
suggestion for a future eArticle, please let me know! (vampstamp@prodigy.net) 
Please do not email this article to friends. Instead point them to VSN’s eArticle 
page where they can download their own copy of this eArticle. Happy Stamping!
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Coloring In: Colored Pencils
One of the great things about stamping is the variety of art mediums you can bring to your stamps. While alcohol ink 
markers may be getting more than their fair share of the glory recently, colored pencils can be a wonderful and sur-
prisingly versatile medium for many stamped projects.

Part of the very popular “Art Mediums” series, VSN’s May ‘06 issue looks at colored pen-
cils in a lot of depth. The article looks at colored pencil origins and how they are made, 
types of colored pencils and brands, sharpening methods, choosing paper, coloring 
techniques, combining mediums, creating shadows, watercolor pencil techniques, 
bleaching out, blending techniques, textures, wax bloom and sealers, plus wonderful 
colored pencil art by readers. Whew! While the eArticle you are reading now will touch 
on some of these subjects, it is meant to complement the earlier article (still available 
through VSN’s Online Shopping Cart) rather than replace or duplicate it. 

In this eArticle, the first in a new series on “Coloring In” with various art mediums, we 
focus more narrowly on using colored pencils to color in stamped images and on the 
choices you might make when working with this medium, ways to create a more real-
istic look with shadows and highlights and approaches to blending color. We look at 
both regular colored pencils and watercolor pencils.

Learn More: For an in-depth first look at colored pencils, see the May ‘06 VSN. If you want to explore beyond the more 
typical colored pencil types, the Jan ‘07 focus article on “Oil-Based Mediums” also includes a section on oil colored 
pencils. VSN has also included multiple tips on using colored pencils over the years. To find them, search for “colored 
pencil” on the Issue Index page of VSN’s website or within the VSN Master Table of Contents.

Go to Contents

http://www.vampstampnews.com
http://store.vampstampnews.com/digitalstamptopicsthemepack-2-9.aspx
http://store.vampstampnews.com/
http://store.vampstampnews.com/digitalstamptopicsthemepack-2-9.aspx
http://store.vampstampnews.com/digitalstamptopicsthemepack-2-9.aspx
http://www.vampstampnews.com/issue_index.html
http://store.vampstampnews.com/vsn_master_toc.aspx


Page 5   VSN eArticle (www.vampstampnews.com)  ©Copyright Nancie Waterman  2012  All Rights Reserved

Pencil Types
There are four types of art colored pencils: wax-based, 
water soluble, oil-based and clay-based. Stampers most 
typically use the first two types to color in stamped 
images; many stampers have a set of regular wax-based 
colored pencils and a set of watercolor pencils. 

Wax-based colored pencils, often referred to by stamp-
ers as “regular colored pencils”, resist water and so can be 
used in situations where you are also working with a wet 
medium on the same piece and don’t want the colored 
pencil marks to move. Usually more opaque than water-
color pencils, they can be colored on a surface in layers, 
building up color and shading as you layer. 

This type of pencil mark can be broken down with a 
solvent. They can be blended with a colorless blender 
marker or with odorless mineral spirits and a blend-
ing stump or tortillion. (Both are made of rolled paper; 
tortillions have one pointed tip while stumps have two 
pointed tips and are larger.) This approach can make 
beautiful, often intense, blended color similar to the look 
of markers. But solvents are toxic to varying degrees and 
so this needs to be done in well-ventilated areas and not 
for long periods of time.

Go to Contents
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Water soluble or “watercolor pencils” can be used dry in similar ways. Often not as intensely colored as regular 
wax-based pencils, they can be wax-based or oil-based, but also include an emulsifier like soap to make them water 
soluble. This lets you use water to blend them, so you don’t have the toxicity concerns of using solvents. 

Stampers typically use a waterbrush or a brush with water to blend watercolor pencils. The result is similar to water-
color painting. These pencils can also be scribbled on a scrap and then the color can be picked up with a wet brush to 
paint on the stamped image. When used with water, you need to stamp the image(s) to be colored with a permanent 
waterproof ink and make sure it is dry before you apply water.

I use both types of colored pencils. I own a set of twenty-four Berol Prismacolor wax-based pencils, a set of twelve Lyra 
Skin Tones wax-based pencils, a set of thirty-six Staedtler Karat Aquarell watecolor pencils, and a set of twenty-four 
Rexel Derwent watercolor pencils. These are the pencils used in the pictures in this article. My personal preference is 
to use wax-based colored pencils when I am working dry and watercolor pencils when I am looking for a watercolor 
effect; I try to avoid exposure to solvents when there is an alternative approach.

Regardless of which type of colored pencils you use, if you want the best results, you need good quality colored pen-
cils. Scholastic grade colored pencils, like those sold for kids, do not have as much pigment (color) in them as student 
grade colored pencils. And student grade colored pencils do not have as much pigment as artist grade colored pen-
cils. More pigment gives you richer, more beautiful color and better quality mediums tend to be longer lasting as well. 
Purchase the best quality that you can afford, artist grade if possible, for the best results.

Learn More: Major colored pencil manufacturers provide information on their product lines on their websites. These are 
often well worth visiting as they can often include tips, tutorials and color swatches or charts.

Next: Artwork using colored pencils.
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Annette Warkentin’s Art
(Owner of About Art Accents)

Supplies: Stamp (About Art Accents), Prismacolor 
wax-based colored pencils (24 pencil set), Cranes 
and Daffodils ATC, Kanji, Cardstock, Washi and 
Charm: all About Art Accents, Southwest Corner 
Punch (Marvy Uchida), Dye inks (Marvy Uchida: 
Chinese blue, black, green), Stipple brush, Ribbon 
(Joann Fabrics discount bin), Adhesive.

“Stamp image in black dye ink on white cardstock; 
heat set. Color in using Prismacolor pencils. Stipple 
the sky with blue ink using a stipple brush, being 
sure to mask the cranes and moon/sun first. Stamp 
the kanji in upper left sky in green ink.”

“Layer onto background paper leaving 1/4” borders 
on left and right and 1/2” borders top and bottom. 
Punch corners.”

“Layer again onto washi cut 5” x 3 3/4”. Layer on 
white cardstock leaving 1/16” borders all around. 
Punch corners. Glue to navy blue 5 1/2” x 4 1/4” card. 
Add vertical red ribbon and dragon charm.” 
Finished Size: 5 1/2” x 4 1/4”

Go to Contents
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Linda Adams’ Art
Supplies: Stamps (Seaweed & starfish - Stamps 
on Fire (part of a larger stamp), Tiny fish - Ann-
ticipations, Kitty Catsteau - Lasting Impressions 
with Panache, Waves: - Hero Arts (part of a larger 
stamp), Castle - Stampa Barbara, Diver - Rubber 
Baby Buggy Bumpers (part of a larger stamp), Ship 
- My Heart Stamps for You (part of a larger stamp), 
Globe - Stamp Cabana, Bubble background on blue 
cardstock - Cherry Pie, Black border accents - Stamp 
Oasis), Cardstock (white, blue), Adhesive, Ink (black, 
blue), Circle cutter, Scissors, Prismacolor wax-based 
pencils, Stipple brush, Marker (black).

“I created the scene inside the globe by drawing a 
circle the right size on white cardstock and then 
stamping it before I used a circle cutter to cut it out. 
Next I cut out the stand for the globe and then put 
them back together on the blue paper. The scene is 
colored with Prismacolor pencils and stippled with 
ink around the edges. I used a black marker to out-
line the circle part of the globe.” 
Finished Size: 7” x 5” approximately.

Go to Contents
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Stamping Inks
If you are using watercolor pencils that you will be blending with 
water, use a permanent waterproof ink or stamp and emboss the 
image first so that the stamped lines don’t bleed when it gets 
wet. If you are simply stamping and coloring with dry colored 
pencils, it doesn’t really matter. If you plan to blend with mineral 
spirits, any dye-based inkpad should be fine. Just be sure the ink 
is dry before you start coloring.

If I am simply planning to color without water blending, I prefer 
using a dye ink rather than stamping and embossing because 
it can be challenging to get the color close enough to the 
embossed lines without the danger chipping the embossing. But 
if I will be blending the color with water, I don’t need to get the 
pencil as close; the brush will spread the color all the way up to 
the embossing. So I might emboss there. 

Next: A page from one of our Sponsors.
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OnyxXpressions Page
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Paper Choices
When you rub the tip of a colored pencil against a surface, the color is transferred to the paper by abrasion. The tip of a 
colored pencil will glide across a slick glossy surface without much color rubbing off, so this is not a medium to use on 
glossy cardstock or other slick surfaces like most glass, plastic or metal. You want matte paper that has a bit of texture 
or “tooth”, especially if you want to apply a lot of color. This helps the paper grab the pigment from the pencil. 

Of course, there are different levels of tooth. For example, cold press 
watercolor paper typically has quite a bit of texture and so takes the 
color well and might be something to consider for projects where you 
are looking for a rougher look or where you are using watercolor pencils 
and want the result on a textured surface. Keep in mind that papers 
with a lot of tooth will use up pencil leads faster.

Hot press watercolor paper is much smoother, but still has enough 
tooth to grab the color. It can be a good choice when working with 
wax-based colored pencils and for watercolor pencils (because it han-
dles water better than cardstock.) Colored pencil artists also use other 
papers, like vellum, Bristol vellum and vellum illustration board. 

You can add tooth to paper by first spraying the surface with an artist 
workable fixative spray (like Krylon Workable Matte Fixatif.) You can also 
use a workable fixative if you have built up a heavy application of colors 
and there is no longer any tooth left on the paper to take more color. 
Spray with a light coat of workable fixative, allow to dry per the direc-
tions on the can and then go back to coloring! 

Go to Contents
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Most stampers making cards work on cardstock, although some 
do use some of these more traditional papers for card layers, 
most typically smooth watercolor papers. When working on 
cardstock, choose a good quality matte coated cardstock that 
you like for stamping. If you will be blending using water, con-
sider using a hot press watercolor paper that can take the water 
with little or no paper distortion. 

Experiment with the cardstocks you have to see which ones you 
like with the colored pencils in your stash. Usually stampers work 
with colored pencils on white paper, but colored cardstocks can 
be fun to use too. Some stampers use bleach to strategically fade 
out areas of the colored paper before coloring it with pencils. 
(See the Aug ‘05 or May ‘06 VSN for more on this approach.)

Learn More: Moore’s Art Gallery has an extensive “Color Pencil 
Tips and Techniques” section. The page on “Drawing Papers for 
Colored Pencil” has in-depth suggestions for choosing specific 
brands of paper. 

Learn More: Colored pencils can also be used on shrink plastic and 
wood. See Jan and Feb ‘02 VSNs for more on shrink plastic tech-
niques. See Jul ‘07 VSN for more on working on wood surfaces.

Next: Artwork using colored pencils on colored cardstock and 
on shrink plastic.
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Barb Benson’s Art
Supplies: Stamping Gear (Inkadinkado), Cardstock 
(tan, brown: Sparkle N Sprinkle), Ink (watermark, 
brown), Embossing powder (gold), Wax-based 
colored pencils, Decorative edge scissors, Ribbon, 
Adhesive.

“Cut a 6” x 4 3/4” piece of tan cardstock. Using Stamp-
ing Gear, stamp leafy branches at top, bottom and 
sides, first with full ink, and second without re-inking 
to create a shadow effect.”

“Use decorative scissors around all edges of the 
layer; ink edges with brown ink. Stamp leaf on 
tan and brown cardstocks in watermark ink. Heat 
emboss with gold embossing powder. Color tan 
leaf with colored pencils. Cut out both; overlap and 
attach to card.”

“Run ribbon around bottom. Attach to larger piece 
of brown cardstock, then to tan cardstock. Stamp 
sentiment in brown on tan cardstock, trim with dec-
orative edge scissors, ink edges, and attach to card.”  
Finished Size: 6 3/4” x 5 1/8”.
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Marilyn Sweeney’s Art
Supplies: Stamp (Treasure Cay), Inks (Brilliance: Graphite Black; Distress 
Ink: Faded Jeans), Prismacolor wax-based colored pencils. Polyshrink 
shrink plastic (white), Die-cut machine & Cuttlebug embossing folder, 
Soft sanding foam square, Cardstock (white), Adhesive, Brayer.

“The most important thing to do when using colored pencils on shrink 
plastic is to sand the plastic as a first step. ‘Tooth’ is needed for the pen-
cil to show up on the plastic.”

“Stamp the image on the shrink plastic in black ink and let it dry. You 
can speed up the drying process by using the heat gun at a distance, 
but not heating the piece so much that it starts to contort. Color in 
the image starting with the lightest colors and moving to the darker 
ones for contrast. The colors will appear much darker when the piece 
is shrunk, but you still want to be able to see some shadows/highlights 
where the light source hits the image.”

“Cut out the plastic and shrink it with a heat tool or in a dedicated 
toaster oven. (I’ve always used the heat tool for instant gratification!) 
Glue the plastic piece to a band of paper that has been run through a 
Cuttlebug embossing folder and has been colored with the same blue 
pencil as was used on the envelope image. Glue the band to white card-
stock which has been brayered with the faded jeans ink.”  
Finished Size: 5 1/2” x 4 1/4”. 

“Another way of preparing the card would be to put the shrink plastic 
piece onto a magnet and affixing it with removable glue so that it could 
be taken off the card and used as a magnet gift.” See Magnets eArticle.
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Basic Coloring Techniques
When coloring with colored pencils, start with sharp pencils. Some colored pencil artists say electrical sharpeners 
are best and others say manual sharpeners are best. I suspect that a lot of it has to do with the quality and sharpness 
of the particular sharpener. I use a small hand held manual art pencil sharpener with a replaceable blade. You want 
something that will give you a sharp tip without causing excessive lead or wood removal or breakage. Regardless of 
type, if your sharpener chews up pencils, you shouldn’t be using it!

Keep in mind however, that if you find your pencils are breaking a lot when you sharpen or use them, it might not be 
the sharpener at fault. If you drop a colored pencil, the lead can break inside the wood where you can’t see it. Sharpen-
ing it will eventually reveal the break. 

Go to Contents
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When coloring, remember that you can color using the point of the pencil or color with the side of the pencil lead by 
holding the pencil more horizontally. Play around with coloring both ways, using light and heavy pressure to get a feel 
for the various looks you can get. Using the sharp tip can be a great way to refine details. Using a more horizontal col-
oring can get you soft coverage with less noticeable stroke lines.

You can vary pressure when coloring, depending on the look you want for different areas. You might use heavy pres-
sure where you want the color more opaque and use light pressure where you want to keep the color light and soft. 
It is often better to start with light pressure when laying down the first layer of color. If you plan to be doing a lot of 
shading and blending of colors, try using light pressure to build the layers of color because heavy pressure can use up 
the paper’s tooth before you have finished your color layering. 

Go to Contents
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Often in colored pencil video tutorials created by 
stampers, you will be told to lay down color using small 
circular strokes. This is a perfectly legitimate way to 
work, helping get the color into the high and low areas 
of the paper’s tooth. It also works fine if you are going 
to blend with water or a solvent where the strokes won’t 
show in the end. 

But in some cases it may make more sense to follow the 
curves of the shape or lay down a series of parallel lines 
or do cross hatching. You might even want to create 
new curves, patterns and details by drawing in lines or 
waves of one or more colors. 

Here, I felt it made more sense to lay down horizontal 
strokes of color. I am moving the pencil back and forth. 
The strokes have not yet been blended, so the stroke 
direction is more obvious now than it will be when the 
coloring and blending is complete.

Book: Carmen’s Veranda

Don’t get locked into one way to color in your stamped images. Experiment with different approaches to see what 
works with each particular image to get the effect you are after.

Next: Artwork using colored pencils and a page from one of our Sponsors.
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Barb Benson’s Art
(Stamp Art, Etc)

Supplies: Stamps (Onyx Xpressions, Rubber Stamp 
Avenue), Cardstock (light grey, red, dark green, 
red), Inks (black), Colored pencils, Die-cut machine, 
Embossing folder, and Circle dies, Ribbon, Embel-
lishment, Adhesive.

“Stamp image in black on light grey paper and 
color with colored pencils. Die-cut a circle around 
the image and another circle one size larger from 
dark green cardstock.”

“Stamp sentiment in black on light grey paper, trim 
and mount to dark green cardstock. Run light grey 
paper through embossing folder. Trim to 5 1/4” x 4 
1/4”. Run red ribbon across bottom and tie in bow.”

“Mount to 5 1/2” x 4 1/2” card cut from red cardstock. 
Attach image, sentiment, and embellishment.” 
Finished Size: 5 1/2” x 4 1/2”.
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Marilyn Sweeney’s Artwork

Supplies: Stamp (Connors Collectibles), Ink (Bril-
liance - Graphite Black), Prismacolor wax-based 
colored pencils (spring green, crimson red, impe-
rial violet, peacock green, pink, magenta, true 
blue, violet blue, deco yellow, raisin noir, white), 
Colorless blender pencil (Lyra; Artistic U makes 
a similar colorless blender, also in pencil form), 
Cardstock (white, light purple), Victorian decora-
tive edge scissors, Adhesive.

“Stamp the image onto a piece of smooth, 
non-glossy, white cardstock. Begin the coloring 
process with the lightest colors. Think about 
where the light source is, whether to the left, 
right or middle. Gradually add shadows by using 
darker colors along the contours of the image 
keeping in mind where the light would naturally 
hit it. Blend the colors into the paper by using the 
blender pencil which produces a very smooth 
look without having to use chemicals.”

“Glue the finished image to a light purple card. 
Cut the bottom with Victorian edge scissors.” 
Finished Size: 5” x 6”.

Go to Contents
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Dark to Light or Light to Dark?
There are two basic approaches to coloring in stamped images with colored pencils. Some stampers swear by starting 
with the dark shades and then working lighter. Other stampers swear by covering the area with a light shade first and 
then adding the darker tones. 

One common approach is to outline the images with the darkest color you plan to use, often placing the dark color 
near the lines of the stamp. But don’t slavishly put dark around all the lines without any thought. Think about where 
you want shadows; these areas should be darker. (Example: Where two things overlap, the one in the back may be 
darker close to where they overlap.) Where light is shining on the object, even if there is a line on the stamp image 
there, you might not want to go as dark. Then color interior areas with one or more lighter shades.

Flower: Rubber Stamp Plantation
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Or instead try lightly coloring the whole image in the lightest shade. You can leave some areas uncolored to create 
highlights. Then build up color where you need darker color and/or shadows using darker shades of color.

Try both approaches and see which one works best for you. Remember, this is a building process. You might lay in 
dark shades, add light, add more dark, going back and forth, layering more and more color. Or you might start light, 
add dark, going back and forth from there. You aren’t locked into a dark-to-light or a light-to-dark only process.

I read a tip recently on artistsnetwork.com that makes a lot of sense to me. Linda Lucas Hardy said, “In the initial lay-
ing in of colored pencil pigment, keep the areas that are going to be light larger than they need to be. Likewise make your 
darker areas smaller than they need to be. You can always increase a dark area but you cannot erase or bring back a light 
once its lost.” (Linda, by the way, works from dark to light.)

Learn More: The Artistsnetwork has a section with articles on “Colored Pencil Art & Techniques”.

Next: Artwork using colored pencils.

Flower: Rubber Stamp Plantation
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Linda Adam’s Art
Supplies: Stamps (Leaves and Nest - Port-
folio, Tiger  - Rubber Stamps of America, 
Larry and Whiskers - Remarkable, Lady-
bug - Personal Stamp Exchange, Branch 
- Beeswax, Bird - Blockheads, Frame 
around words - *Unknown), Cardstock, 
Prismacolor wax-based colored pencils, 
Ink (black, green), Stipple brush, Com-
puter generated words, Adhesive.

“You are looking at this scene from 
way up in a tree. I had these wonderful 
stamps and just needed to create a way 
to use them all together. It took a lot of 
masking and a great deal of thought, 
but at least Whiskers survived.”

“I colored the scene with Prismacolor 
pencils and stippled the ‘grass’ with ink. 
The words are computer generated.” 
Finished Size: 5” x 7”.

Go to Contents
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Dry Blending Methods
Your stamped images can be simply colored with wax-based colored pencils and dry blended for smooth shading. 

One option is to use a stump or tortillion. Stamp the image and then color with wax-based colored pencils. Blend with 
a stump or tortillion using heavy pressure in circular motions. Here I colored with Prismacolor pencils and am blending 
with a dry tortillion, but a paper stump works the same way. Look carefully. I’m working on the left half; the right half 
of the flower has had no blending yet. 

One nice thing about this method is that you are not laying down any more wax or any more color and it is non-toxic. 
The heavy pressure will press down the paper tooth, so you might want to work back and forth with your colored pen-
cil shades and then blend with a paper stump or tortillion once you have all or most of the color down. Rub the paper 
stump or tortillion against sand paper to clean off colored paper build up as needed.

Flower: Rubber Stamp 
Plantation
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You can also blend with other colors. Often people will use a white or other light-colored pencil for blending or you 
could use a colorless blender pencil. A blender pencil is a colored pencil without the pigment. It has the binders, just 
no color, so you can use it for blending without adding more color. Blending with other colored pencils and/or color-
less blender pencils avoids the fumes you get when blending with solvents.

On this sample, I am further along in the blending process, simply going back and forth with the light and dark tones 
of the flower petals until I get the blended look I want.

Learn More: Want to see a video of this process? Jacki Jones does a nice job showing how to use a colorless blender pen-
cil to blend colored pencils used to color in a stamped image on this Hero Arts YouTube video. 

Next: Artwork created using colored pencils.

Flower: Rubber Stamp 
Plantation
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Kendall Fegley’s Art
Supplies: Stamp (Penny Black), Wax-based colored pencils (Prismacolor), 
Cardstock (White Cougar Opaque, navy blue, black), Patterned paper 
(DCWV purple spider paper, Me & My Big Ideas green paper), Archival ink 
(Ranger: Jet Black), Xyron adhesive, Thread, Sewing machine, Double-
sided tape, Stickles (Ranger), Ribbon, Self-adhesive candy corn, Jewels and 
“TREAT” embellishments: all Unknown.

“Stamp image on white cardstock in black; color with Prismacolor pencils. 
Zig-zag trim around image. Run through Xyron. Adhere image to scrap of 
black cardstock. Trim again leaving about 1/8” border of black. Run though 
Xyron again; set aside. Adhere 4 3/4” x 7 1/4” green pattern paper to 5” x 7 1/2” 
black cardstock. Adhere triangular piece of purple spider pattern paper 
with double-sided tape. Adhere ribbon with double-sided tape, wrap-
ping around cardstock and securing with tape. Adhere to navy card base. 
Adhere image to card front. Add ‘Treat’, jewel and candy corn embellish-
ments. Accent image with Stickles glitter glue.” Finished Size: 8” x 5 1/2”. 

Kendall says, “As soon as I saw this stamp, I knew I’d found the perfect image 
for this year’s Halloween cards. It’s about 3 1/2” x 3 1/2“, substantial enough not 
to get lost on a large card like this but still look great on an 5 1/2” x 4 1/4” card. It’s 
also just the type of image I look for when using color pencils, with open spaces 
and well defined outlines. Prismacolor pencils are designed to blend together 
as layer upon layer of color is added until the desired effect is achieved. Highly 
detailed image lines tend to get lost under layers of pencil pigment. I also prefer 
an open line image when using the Prismacolor pencil and Gamasol coloring 
technique. A little tip: If you wish to remove just a bit of color, a highlight effect 
for example, use a white Pentel Click Eraser & carefully erase. You can even 
sharpen the eraser in a manual pencil sharpener.”

Go to Contents
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Solvent Blending Methods
When working with regular wax-based colored pencils, if you want to bump up the intensity so that they are so 
smooth and vivid that they look like they were colored with markers, try pulling out the solvents. Solvents break down 
the colored pencil so that you can move the color around.

There are a number of solvents that can be used to blend regular wax-based colored pencils. One method popular 
with stampers is odorless mineral spirits (Gamsol is one brand) and a blending stump or tortillion, Fantastix, or even a 
cotton swab. Here I’m using a citrus thinner from Eco House called “Xtra Mild Citrus Thinner”. It still has toxicitiy warn-
ings on the bottle, but it is supposed to be “extra mild” with “low toxicity”; I go for the least toxic option I can find!

Use solvents to move color. For example, you might color a dark shade around the interior edges of a stamped object 
and then use a solvent to pull color toward the center area. This can create a gradient effect. Try using small circular 
motions to pull the dark color into the lighter area. Clean the blending stump by rubbing it across fine sandpaper.

Flower: Rubber Stamp 
Plantation
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Other stampers like using a colorless blender marker (either Prismacolor and Tombow brands) rather than a blender 
pencil, or even baby wipes. In her YouTube video, Lindsay Weirich suggests using a Prismacolor colorless marker to 
make some areas you have already colored more transparent. Lindsay suggests that if you use one of these, that you 
dedicate that marker to colored pencil work because the colored pencil can grunge up the marker (as you can see in 
the second photo.) You’ll need to wipe color off the nibs as you work to keep them clean.

Solvents are toxic, so read product labels and always work with them in an area with good ventilation and consider 
wearing gloves. Even odorless mineral spirits should be used conservatively.

Learn More: For more on health issues in the craft room and good studio techniques, see the Apr ‘08 VSN.

Learn More: Inky Antics has a video on their website showing basic blending with odorless mineral spirits. 

Next: A page from one of our Sponsors.

Bubble: Mail Expressions
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Creating Shadows & Dimension
There are a variety of approaches for creating shadows and 
highlights using colored pencils. But surprisingly often in 
online videos about coloring stamped images with colored 
pencils, the person coloring the images uses a set approach to 
their coloring that may or may not look realistic. Some people 
approach every image by coloring near all the image edges 
with a dark shade, then a lighter shade closer to the center and 
then maybe even no color at the center of the image. That is 
not necessarily wrong, but think about what the light and dark 
areas really mean. 

Imagine if you took a picture of something, say a person’s face. 
You know that the average person’s face is usually basically one 
color (yes, with spots of variation, but pretty much one color 
usually.) Where light is shining on the person’s face, especially 
strong light like a flash or bright sun, the skin color looks lighter 
or is almost washed out completely. 

Where something is shading an area of the face, like hair or 
a hat, the skin color may seem darker. Creating shadows and 
highlights in the right places when your color can make a flat 
two-dimensional image look more three-dimensional. The 
lighter areas seem to come forward and the darker areas seem 
to recede, creating dimension.

Birthday Woman: Art Impressions
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If you arbitrarily just color an object darker all around the 
edges and lighter in the center, you are saying that the 
light is shining straight onto that object from your point 
of view, as if you were the sun or a spotlight. Maybe this is 
what you want, but often, you can create something more 
interesting and more realistic if you instead pick a source 
of light from off to one side and maybe a little above or a 
little below. Or even in some cases, it might make sense 
for the light to come from straight overhead (maybe if 
there is a stamped lamp or light bulb there for example.)

Even worse though, would be to color some images in 
your piece with one light source and other images in the 
piece with another light source, or coloring dark around 
every stamped line even where it makes no sense. 

Yes, it is your card and you can color it as you like, but if 
your goal is to create a realistic feel and give the images 
a more dimensional look, pick a global light source for 
the whole piece. Be consistent and think about where it 
makes sense to have highlights and where it makes sense 
to have shadows. 

Wine Cellar: Stamps Happen
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Book:  
Carmen’s 
Veranda

Look at the details of the stamp you are using too. Some have shadow and highlight built into the stamp lines that you 
usually do better not to ignore. Here the dots on the book page clue you in that these areas are meant to be darker. 

It may sound picky, but if your light source is a jumble, people viewing it may not necessarily be able to point to where 
the problem is, but they probably will still feel like something is off. That said, there are some things that really are dark 
at the edges and light at the center. For example, some flower petals have this type of coloring to begin with, before 
you even consider the effects of light and shadow.

Learn More: Stampendous has an especially nice YouTube video where Fran Seiford shows how to use colored pencils to 
create shape and patterns.

Next: Artwork created with colored pencils and a page from one of our Sponsors.
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Nancie Waterman’s Art

Supplies: Stamps (Woman with Cake - Art Impressions, 
I’m Late - Rubber Memories, Cardstock (white, yellow, 
purplish blue), Ink (Ranger Archival: Jet Black, StazOn: 
Teal Blue), Wax-based colored pencils (Prismacolor), 
Corner rounder, Xyron adhesive.

“Stamp image in black on white cardstock. Color in 
image using wax-based colored pencils. I decided I 
wanted my light source to be the incredible number 
of candles on the cake, so I colored that side of the 
woman lighter than the other side and added drop 
shadows on the ground opposite the cake. Blending 
on this card was simply done by going back and forth 
between colored pencil colors.”

“Use corner rounder to round corners on white layer. 
Mount onto yellow cardstock using Xyron machine. 
Stamp ‘I’m Late’ on white cardstock scrap in teal blue; 
cut out. Mount both pieces onto purplish blue card-
stock using Xyron machine.” 
Finished Size: 7” x 4 1/4”.

Go to Contents



Linda Adams’ Art

Supplies: Stamps (Light bulb and Doctors 
- Stampa Barbara, Cat - Rubber Stamps 
of America), Cardstock (white), Prisma-
color wax-based colored pencils, Dye ink 
(black), Computer generated text and bor-
ders, Adhesive.

“This is the very first scene I did in a series 
I called ‘Cats in Odd Places.’ It took only 
three stamps to make something that 
most everyone who saw it found amusing. 
If you are old enough, like me, you remem-
ber the TV series ‘Young Dr. Kildare.’ It will 
be a tad funnier if you do remember that.”

“I stamped the scene and colored it with 
Prismacolor pencils, but everything else I 
did on the computer. The borders and the 
text are all computer generated.”

“Tip: Use a soft blue pencil to create a 
shadow around images to make them 
stand out from a white background.” 
Finished Size: 5 3/4” x 6 1/2” approximately.
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Highlights
There are a few ways to create highlights. One, when working on white paper, is to simply not color an area to estab-
lish a white highlight there. When working with watercolor pencils and water, you might temporarily protect highlight 
areas using artist masking fluid. You could alternatively color with white colored pencil. (This is an approach you’ll 
especially want to consider when working on colored papers.) Or you mix mediums and use a white paint gel pen. 

You can also use a white vinyl eraser to remove 
color to create a lighter area. Unless you are using a 
colored pencil specifically designed to be erasable, 
you probably won’t be able to completely erase a 
colored pencil mark, but you can usually make it 
lighter; you’ll typically have better luck removing 
lighter colors than darker colors.

In her YouTube video, Lindsay Weirich shows how 
to reestablish a highlight on an image colored on 
watercolor paper by carefully scratching away color 
with the edge of a sharp craft knife. (This is best 
when done on heavy papers.) 

You might also try a light application of bleach to remove color mistakes on white paper. (If you do it on colored paper, 
it is likely to remove some of the paper’s color as well.) Remember to use bleach in well-ventilated areas.

Learn More: In her YouTube video, Darlene Devries create highlights with a white gel pen. VSN has included multiple tips 
on using bleach over the years. To find them, search for “bleach” on the Issue Index page of VSN’s website or within the 
VSN Master Table of Contents.

Next: Artwork created with colored pencils.

Book: Carmen’s Veranda
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Nancie Waterman’s Art
Supplies: Stamps (Book - Carmen’s Veranda , House 
- Milltown Impressions, Woman in Chair - River City 
Rubber Works, Text - Inkadinkado), Ink (Ranger 
Archival: Jet Black, Coffee), Wax-based colored pen-
cils (Prismacolor), Cardstock (white, black), Scissors, 
black pen, Xyron Adhesive.

“Stamp book on white cardstock in black ink. Color 
and blend using colored pencils (as shown in this 
eArticle.) Stamp house on book page in coffee col-
ored ink and write ‘Maple Lane (1955)’ beneath it 
using a black pen. Cut out book.”

“Stamp text repeatedly on white cardstock in coffee 
colored ink. Color this panel roughly with blue and 
yellow wax-based colored pencils.”

“Stamp woman in chair in black ink on white card-
stock and color using wax-based colored pencils. 
Cut out image. Note: Rather than have to cut out 
all the little bits around the chair details, I colored 
those areas to match the background they would 
be layered onto.”

“Mount text panel onto black card and then mount 
book on top of that and then woman on top of 
that, all using Xyron machine. 

Finished Size: 6” x 6” approximately.
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Drop Shadows
As well as using colored pencils to create shadows within 
a stamped image, you can also use them to create shad-
ows outside the image to look like shadows created by the 
image blocking the light. 

Think about when you are outside on a sunny day. Where 
the sun is low in the sky, you get long drop shadows on the 
object’s opposite side. As the sun rises in the sky, the shad-
ows get shorter. When the sun is directly overhead, you get 
no shadow at all. 

When working with stamped images, you can make drop 
shadows using colored pencils. While you could make 
them with a dark grey colored pencil, try other dark colors 
like indigo blue or a dark grape or green. Try a color oppo-
site the image’s color on the color wheel. Also, shadows 
tend to be softer when they are long and sharper when 
they are short. Try using the side of your pencil lead and 
light pressure when you are creating a long soft shadow.

As with shading within an image, keep your global light 
source in mind. Add shadows on the side of the image on 
the side opposite your light source. Drop shadows can also 
be a nice way to ground an image so it looks like it is sit-
ting on something rather than hovering in space.

Birthday Woman: Art Impressions
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Burnishing
One technique that can be perfect for stamped 
images of glass or metal objects is burnishing. 
Once you have finished coloring, use a light-
colored pencil or a smooth metal spoon to apply 
heavy pressure over the colored surface.

Continue to burnish until you get the result you are 
looking for. This process makes the surface slicker, 
removing whatever tooth is left, so it should be 
done at the end when you don’t want to add any 
more layers of color.

Here I am burnishing the wine glass with a white 
colored pencil. Notice the difference in the texture 
of the colored pencil on the wine bottle and the 
wine in the wine glass. The burnishing process 
smooths out the texture.

One thing I should have been more careful about 
when burnishing the glass was to burnish the 
light colors first to avoid unwanted contamination. 
Notice how I’ve moved a little of the burgundy 
color from the wine up into the blue glass area.

Next: Artwork created with colored pencils and a 
page from one of our Sponsors.

Wine Cellar: Stamps Happen
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Nancie Waterman’s Art
Supplies: Stamp (Wine Cellar - Stamps Happen), 
Ink (Ranger Archival: Jet Black), Cardstock (white, 
purplish blue), Wax-based colored pencils (Pris-
macolor), Xyron adhesive.

“Stamp image in black on white cardstock. 
Color with wax-based colored pencils. I decided 
I wanted the light source to be on the right so I 
colored the left side of the images darker than the 
right. Once I was done coloring, I burnished the 
wine glass and glass parts of the bottle by going 
over those areas with a white colored pencil until 
the texture looked smooth.”

“Trim stamped panel and mount on purplish blue 
cardstock using Xyron adhesive.”

Finished Size: 6” x 4 1/4”.
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Coloring ON Stamped Images
You don’t have to only stamp inside the lines of a stamped image. You can also color over stamped ink with colored 
pencils to create shadow and variation on broad solid areas of color or to change the color of certain areas. 

Tulip: ZimPrints

Try stamping a solid stamp image in a color that works for the image. Then use shades of the same color (or something 
close) to add highlights or shadows to the image. Here I inked my stamp with dye ink and stamped it on white card-
stock. Then I went in and added shading using a Prismacolor wax-based pencil. Notice that the stamped impression 
was a little light at the base of the red flower, but because I colored over it with colored pencils, it didn’t matter. Also I 
was able to add details to the flower that were not in the original image, turning it from a silhouette to a more detailed 
(yet still stylized) image. Coloring in this way lets you expand the possibilities of the stamp. 
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Some images have details that would make more sense if they were in a different color than other parts of the image. 
You could of course ink the different areas of the stamp with different colors to stamp a multicolored image, but where 
there isn’t a lot you need to change, you could stamp in one color and then use a colored pencil over some of the lines 
to alter those areas. You might do this to change the color of a small detail like a butterfly’s antennae or the string of 
a balloon or to outline lips in red. Here it was easier to stamp the pine tree in green and color over the trunk areas in 
brown pencil than to try and ink the stamp with multiple colors of ink.

You might also color in a line image with a different medium and then apply colored pencils on top in some areas. 
Experiment with coloring with watercolor markers or alcohol ink markers and then coloring with colored pencils on 
top. Or color with colored pencils and then rub chalk or pastels over the colored pencil.

Learn More: Jennifer McGuire has a nice Hero Arts YouTube video using on this approach on a solid stamp.

Pine Tree: 
Rubber Stampede
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Watercolor pencil techniques
Water soluble pencils can be broken down using water instead of solvent. Remember to use a waterproof ink or 
stamp and emboss whenever you plan to add water to your work (unless you want the stamped image to blur.) When 
stamping and then working with wet techniques, it often is better to use smooth watercolor paper rather than regular 
cardstock. Tape the paper down to your work surface to keep it from buckling as you work.

Color your image with a dry watercolor pencil. Then use a damp brush to move and blend the color on the paper. 
Experiment with the amount of water on your brush. The more water you apply, the runnier the color. Use less water 
on your brush if you are working on cardstock rather than watercolor paper. Here I stamped the image on cardstock 
with Ranger Archival ink, colored with Derwent watercolor pencils and then moved the color with a damp brush.

Tulips: 
Stampa Rosa
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Also experiment with blotting wet watercolored areas with various found materials to create texture patterns. (Exam-
ple: Color with watercolor pencils, brush the area with water. Then press scrunched up plastic wrap on the wet surface 
and allow to dry. Or try working the wet area with a sponge or a stipple brush.)

Try coloring dry, blending with water and allowing to dry. Then go back in and add more color with additional water-
color pencil or wax-based colored pencils. (Don’t be afraid to mix mediums!) You can also wet the tip of your colored 
pencil with water and color with the wet watercolor pencil. (This will use your pencil up quicker however.) You could 
also try wetting the paper with water and then coloring on it with watercolor pencils.

Or scribble some watercolor pencil on a scrap surface. Touch a wet brush to it to turn the color liquid. Then use that to 
paint your image.

Learn More: For more on water techniques, see the Feb ‘08 VSN.

Next: Artwork using watercolor pencils and a page from one of our Sponsors.
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Shona Erlenborn’s Art

Supplies: Stamps (Sparkle N Sprinkle), StazOn 
ink (black), Cardstock (glossy white, brown), 
Derwent Pastel pencils, Waterbrush, Die-cut 
machine & Spellbinders Wavy Rectangle die, 
Cuttlebug Floral Screen embossing folder, 
Sponge, Distress Ink (Antique Linen), VersaMark 
ink, Sparkle embossing powder (Sparkle N 
Sprinkle), Watercolor paper, Scissors, Dimen-
sionals Adhesive. 

“Stamp pumpkin stack in black StazOn ink on 
glossy white cardstock. Color with watercolor 
pencils and a waterbrush. Cut and emboss with 
Spellbinders Wavy Rectangle die. Leave die in 
place and sponge around the pumpkin with 
Antique Linen Distress ink. Keep die still in place 
and apply VersaMark ink all over image and 
heat emboss with Sparkle embossing powder. 
Stamp saying in black Staz-On on watercolor 
paper and color over top with pencils, blend 
the colors with a waterbrush and then cut out 
individual words. Run brown cardstock through 
Cuttlebug Floral Screen embossing folder. Layer 
to glossy white card front and assemble card as 
shown with dimensionals.” 
Finished Size: 4 1/4” x 5 1/2”
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Shona Erlenborn’s Art
Supplies: Stamps (Sparkle N Sprinkle), Derwent Pas-
tel pencils, Water in spritzer bottle, Watercolor paper, 
Cardstock, Brush, Die-cut machine and Crafts-Too 
Leafy Tree embossing folder, Sanding block, Versa-
Mark ink, Embossing powder (Teddy Brown: Sparkle 
N Sprinkle), Sparkling Snow glitter (Sparkle N Sprin-
kle), Quickie Glue Pen, Dimensionals Adhesive. 

“Make background paper by running yellow, pale 
orange, orange and red pastel pencils from side to 
side, going down a piece of watercolor paper. Spritz 
with water and use water brush to blend.”

“When dry, rub more of each color over the top and 
burnish in using your finger, to make the colors 
richer. Run through die-cut machine in Leafy Tree 
embossing folder and use a sanding block to rub 
color off the raised dry-embossed image.”

“Stamp saying in VersaMark and heat emboss with 
Teddy Brown embossing powder. Stamp pumpkins 
in VersaMark and heat emboss with Teddy Brown; 
cut out. Color using same pencils plus green and 
blend with a waterbrush. Apply Sparkling Snow glit-
ter to some of the leaves and parts of the pumpkin 
with a Quickie Glue Pen. Assemble card as shown.” 
Finished Size: 5 1/2” x 4 1/4”.

Go to Contents



Shona Erlenborn’s Art
Supplies: Stamps (Sparkle N Sprinkle), StazOn 
ink (black), Watercolor paper, Watercolor pen-
cils, Waterbrush, Scissors, Corner Rounder, 
Cuttlebug die-cut machine & Floral Screen 
embossing folder, Cardstock (brown), Dimen-
sionals adhesive.

“Stamp mums and pumpkins image on 
watercolor paper in black StazOn ink. Color 
in using watercolor pencils and a waterbrush. 
Tear around edge of image.”

“Stamp saying on same paper in black StazOn 
ink. Make a little label by cutting out a strip 
and using a corner-rounder on the ends.”

“Make background paper by running a piece 
of watercolor paper through a Cuttlebug in 
a Floral Screen embossing folder. Use the flat 
edge of the pencils to scribble over de-bossed 
side of the piece. Blend the colors together 
by burnishing with your fingers. Layer on to 
brown cardstock as shown and assemble card 
using dimensionals.” 
Finished Size: 5 1/2” x 4 1/4”
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Annette Warkentin’s Art
(Owner of About Art Accents)

Supplies: Stamps (Old Friends Calligraphy, Pine 
Tree and Stone Lantern, Poem all from About Art 
Accents), Pigment ink (black), Watercolor paper, 
Cardstock (copper, blue: About Art Accents), 
Watercolor Pencils, Brush, Water, Golden Iridescent 
Medium, Southwest Corner Punch (Marvy Uchida), 
Adhesive.

“Stamp calligraphy, tree/stone lantern and poem 
text in black pigment ink on white watercolor 
paper or cardstock. Color with watercolor pencils.  
Blend colors using a damp watercolor brush or a 
waterbrush.  Allow to dry.”

“Brush a light coating of 50 /50 Golden’s Iridescent 
Medium and water over all.  Allow to dry.”

“Trim edges and corner punch. Layer copper card-
stock onto two shades of blue cardstock leaving 1/8” 
on the first layer and 1/4” borders on all sides for the 
blue layers. Attach to a copper card front.” 
Finished Size: 5 1/2” x 4 1/4”
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Protecting your Work
For the average card, when you are done coloring and 
embellishing your stamped image, you are probably 
done. But over time, pieces with heavy applications of 
regular wax colored pencils can develop “wax bloom” 
where the wax from the pencil separates and rises up 
to create a haze over the colored areas. You can wipe it 
over with a clean cloth or prevent it by spraying your 
finished piece with an artists final fixative (not a work-
able fixative in this case) designed for colored pencils. 
(Read product labels to find a fixative designed for use 
with colored pencils.) 

Watercolor pencils don’t tend to have the wax bloom 
problem, but they can be marred by water, so you still 
might want to protect your work with a fixative. Test 
your fixative on a test piece of coloring first as fixatives 
can sometimes darken or alter colors.

If I need a workable fixative to add tooth to my surface, 
I use Krylon Workable Fixatif or Grumbacher Myston 
Workable Fixative. The artist final fixative I use to protect 
my artwork when I am finished is Krylon Crystal Clear.

Learn More: For more on protecting artwork, see the “Fin-
ishes & Coatings” article in the Feb ‘07 VSN.
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Learn More Online
Colored pencil art is a huge subject and this eArticle only touches on the many ways to work with them. There are 
some great online resources for colored pencil techniques and some not so great resources. Here are a few I like:

Moore’s Art Gallery (Colored Pencil Tips & Techniques section)

If you are looking for a colored pencil tips and advice that includes practical tips, alternate approaches and brand 
name suggestions, this is a great resource. It is all text except for product photos but the info is very helpful and Carol 
Moore’s explanations are easy to understand.

Flourishes “Colored Pencils . . . and apple pie” or “Using Colored Pencils” (Sept 2011 photo tutorials)

Joan Bardee shows how to use the shading lines of a stamp image as a guide to coloring them with colored pencils to 
create realistic dimension, highlight and shadow. These are photo tutorials rather than videos but watching someone 
color can actually be a bit tedious, so this type of technique lends itself well to photo tutorials like this!

Lindsay Weirich, The Frugal Stamper or Lindsay Weirich, The Frugal Stamper (YouTube videos)

In the first video, Lindsay Weirich shows how to use regular wax-based colored pencils to color an image stamped on 
colored paper. This project really gives you a feel for how colored pencils can be used to make a flat stamped image 
pop! In the second, Lindsay works with watercolor pencils.

Fran Seiford, Stampendous (YouTube video series)

Fran Seiford shows how to use colored pencils to create shape and patterns. Particularly fun is how she uses colored 
pencils to create pattern and detail that were not part of the original stamp image design.

Jacki Jones, Hero Arts  (YouTube video)

Jacki does a nice job of showing how to color with colored pencils and then blend using a colorless blender.
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The Secret to Future eArticles
Did you enjoy this eArticle? Would you like to see more FREE eArticles? Then you need to do three things:

1) Support the Sponsors. Check out the Sponsor pages throughout this eArticle, click on the links, visit their sites and 
place some orders. If the Sponsors find that eArticles do well for them, that encourages them to sponsor future eArti-
cles and it is the Sponsors that make an eArticle FREE!

2) If you really like an eArticle, please don’t keep it to yourself. Writing something and sending it out to the void, never 
to hear if someone likes it does not encourage me to write more eArticles. What does? Your honest feedback, opinions 
and comments as well as your suggestions for future eArticle topics. Email me: vampstamp@prodigy.net 

3) Please tell your friends about VSN’s eArticle series!

Colored Pencils Challenge Drawing
When you submit artwork for an eArticle, your name is put into a drawing to win VSN issues.

Kendall Fegley, Linda Adams and Annette Warkentin. 

each win their choice of eight VSN issues. (Email me!)

Would you like to submit artwork for a future eArticle? See the Get Published page on VSN’s website for details!
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Learn More
Issues Mentioned in this Issue: (A’la Carte Online Shopping Cart option) 

 Ƿ Jan & Feb ‘02: Shrink Plastic articles
 Ƿ Aug ‘05: Using bleach on colored papers (part of hand-dyed paper article)
 Ƿ May ‘06: Colored Pencils Focus Article (part of Art Mediums series)
 Ƿ Jan ‘07: Oil Based Mediums (part of Art Mediums series)
 Ƿ Feb ‘07: Finishes & Coatings article
 Ƿ Jul ‘07: Wood Surfaces (part of Surfaces series)
 Ƿ Feb ‘08: Water Techniques (part of the Earth, Air, Wind & Fire series)
 Ƿ Apr ‘08: Health & Safety in the stamp studio article

Theme Pack Issues Mentioned in this Issue: 
 Ƿ Art Mediums Series (Theme Pack)
 Ƿ Surfaces Series (Theme Pack)

eArticles Mentioned in this Issue: (VSN eArticle Library)

 Ƿ Magnets eArticle
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New From VSN:  Quick Tips pdfs
What Are Quick Tips? 
To some readers, the best part of VSN’s original print issues 
was the “Quick Tips” section, full of the small tips, “oh wow!” 
ideas and inspirations that make a stamper’s life easier. 

Two Ways to Read Quick Tips:
If you prefer the entire issue, you can purchase print or pdf 
VSN issues in the VSN Issues section of VSN’s Online Shop-
ping Cart. But if your focus is strictly on Quick Tips rather 
than the longer articles in the issues and you want to read 
them online, try VSN’s new “Quick Tips pdfs”.

What is in the File? 
Each downloadable file gathers the Quick Tips from a single 
VSN issue, formatted to fit your computer screen. The text is 
intentionally set large, in half-size pages, to make it easy to 
read, whether you are using a desktop computer, laptop or even a small tablet. (You may find yourself scrolling more 
than you would like when reading on a phone screen.)

Purchasing Quick Tips
 The first six Quick Tips pdf files can be purchased individually for $1.25 each or in a bundle of six for $5.94 (which works 
out to $0.99 each.) Purchase them in the Quick Tips pdfs section of VSN’s Online Shopping Cart. 

Proceeds of Quick Tips sales go toward funding VSN’s website and future eArticles.
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Find VSN Online:

VSN’s Main Website 

VSN’s Online Shopping Cart 

VSN on Facebook 

VSN’s Email Announcement List (Yahoo)

VSN’s Readers’ Gallery Access
VSN’s website has two art galleries, a public gallery that is open to everyone to enjoy and a “Readers’ Gallery” meant for VSN 
readers. Formerly, this second gallery was protected by a username and password found in the most current VSN issue. Now 
that the print magazine has closed, I have decided to provide the username and password here instead. These will change 
each month, so be sure to check each month’s eArticle to continue to have access to the Readers’ Gallery. Please note that 
these are case sensitive! The username and password for September 20 through October 19, 2012:

Username: EnterNow1012

Password: NowEnter1012

 eArticle Copyright Statement 

This eArticle is copyrighted to Nancie Waterman of Vamp Stamp News. It may not be copied, emailed, posted on a website or 
sold in any form without permission. If you have a stamping friend who would like a copy, please direct them to the eArticle 
page of VSN’s website where they can download their own copy. Many thanks, Nancie, VSN
Page 56   VSN eArticle (www.vampstampnews.com)  ©Copyright Nancie Waterman  2012  All Rights ReservedGo to Contents

http://www.vampstampnews.com//earticleindexlink
http://www.vampstampnews.com/earticleshophome
https://www.facebook.com/vampstampnews
http://groups.yahoo.com/group/vampstampnews/join
http://www.vampstampnews.com/earticlegalink
http://www.vampstampnews.com/earticlelibrarylink
http://www.vampstampnews.com/earticlelibrarylink
http://www.vampstampnews.com

	Coloring In: Colored Pencils
	Pencil Types
	Annette Warkentin’s Art
	Linda Adams’ Art
	Stamping Inks
	OnyxXpressions Page
	Paper Choices
	Barb Benson’s Art
	Marilyn Sweeney’s Art
	Basic Coloring Techniques
	Barb Benson’s Art
	Marilyn Sweeney’s Artwork
	Repeat Impressions Page
	Dark to Light or Light to Dark?
	Linda Adam’s Art
	Dry Blending Methods
	Kendall Fegley’s Art
	Solvent Blending Methods
	Absolutely Everything Page
	Creating Shadows & Dimension
	Nancie Waterman’s Art
	Linda Adams’ Art
	StampScrapArtTour Page
	Highlights
	Nancie Waterman’s Art
	Drop Shadows
	Burnishing
	Nancie Waterman’s Art
	Rubber Hedgehog Page
	Coloring ON Stamped Images
	Watercolor pencil techniques
	Annette Warkentin’s Art
	About Art Accents Page
	Protecting your Work
	Learn More Online
	The Secret to Future eArticles
	Colored Pencils Challenge Drawing
	Learn More
	New From VSN:  Quick Tips pdfs
	VSN’s Readers’ Gallery Access


